THE GREAT REWARD, I, POETRY

The dominating metaphors in Hamlet, she says,
are images of illness and disease, of some tumour, a
hidden rank corruption, which, ' mining all within,
infects unseen.5

The atmosphere of space and magnitude which
surrounds the figures in Antony and Cleopatra is
created, she adds, by recurring images of great
elemental forces, of the wide world, of the sun and
moon and the sea and sky and vastness generally;
of that{demi-Atlas of the earth,' Antony, who was
willing to let, for Cleopatra's love,' the wide arch of
the ranged empire' fall; so that, when this giant
fell himself, his paramour could find

Nothing left remarkable
Beneath the visiting moonl-
it was, however, not these great qualities that
charmed Shakespeare's contemporaries, but the
* honey-tongued sweetness * of his wood-notes wild ;
this is the quality of his verse they always notice;
and surely for us, at least this blackbird's fluting, and
the divine airs which he, like Mozart, seems to have
caught from heaven, can never lose, any more than
the blackbird's song or Mozart's music can lose,
their enchantment, even in our disenchanted ears.

1 Dr. Spurgeon has made a prolonged study of Shakespeare's
images, the results of which she promises to give before long to the
world. So far she has published only two fascinating but most
tantalising foretastes of the feast she promises ; a pamphlet (from
which I have quoted above) of the Shakespeare Assodation entitled,
Leading Motives in the Imagery of Shakespeare's Tragedies (Oxford Press,
1930), and Shakespear^s Iterative Imagery British Academy Lecture,
1931 (Oxford Press),
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